CHAPTER I
INTRODUCTORY
THE dominant feature of Cyril Scott's music is its originality, that is to say, its modernity. He is an innovator. We hear so much of Modernism nowadays, and like most of the other art-terms commonly bandied about, it seems to have no very precise meaning. To say that a musician is a Modernist is about as enlightening as to say he is an Impressionist. All men worthy of the name are modernists, all musical composers cannot be anything else but impressionists. Modernism is nothing more than innovation. Further, Ultra-modernism, if anything, should express merely the degree of the orientation of the artist's outlook towards the future; whereas it is often applied to artists who are thought to have lost all touch with
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